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This installation is an evolution of the Suspended series on which the artist has been working on for the last couple of years.  

As Di Leo Ricatto says “The series Suspended was born from the desire to communicate more, the will to have people understand me at all costs”.  It was initially conceived as a meditation on literary sources such as Roussel’s texts and John Cage’s Mesostics, then became an expression of random words and thoughts, composing an ironic commentary on the art world, then elaborated into a playful pop language.

For the FEP 2 the artist has transformed, by entirely painting the interior of the elevator’s cabin using bright, primary colors, a usually neutral, unnoticeable environment into a playful 3-d rendering of a speech bubble of comic strip.  

“Ricatto composes the speeches he appropriates into elaborate graphic patterns with a certain resemblance to John Cage’s mesostics –  with a resemblance to pieces of concrete poetry. Speech does not come in fonts. Nor does it come in colors. It is not composed within the balloon the way words are composed on a page. But Ricatto treats speech as logogrammatic, belonging to sound and sight at once, like the capital letters in medieval texts. Medieval texts were not read silently! The intertwined leopards and angels belonged, however, to the eye alone. No one could hear them. One cannot hear that the opening letter of the opening word in Joyce’s Ulysses is as tall as the page it is printed on. Its scale goes with the meaning of the word – stately. But there is no way of pronouncing the letter S in an especially stately way. […] Any of Ricatto’s Suspends is also easily spoken. But the words, as they would occur in the common flow of speech, imply nothing as to how they would be transcribed in a Suspend.” 
From Arthur C. Danto’s text of the catalogue of the exhibition of the series “Suspended”, 2001.
